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Director's I^otes 

J a m e s L i p t o i i : Welcome back to Inside the Actor's Studio and back, of course, to our 
giant of a guest - medical doctor, master of the short story form, and of course the p lay­
wright w h o transformed Western Theatre ... A n t o n Chekhov. [Applause] 
C h e k h o v : Spasiba. No please. Really. Is not like I am TLo. 
J L : Excellent. Now, continuing w i t h The Cherry Orchard, the famous story is that y o u wrote 
it as a comedy. Is this true? 
C h e k h o v : Da, da. Should be done w i t h light touch. Even sometimes, is almost farce. 
J L : But, or so the story goes, your original director - Konstantin Stanislavski - disagreed 
didn't he? 
C h e k h o v : Da. I kept saying, "Stani, w h a t the h e l l - " 
J L : I 'm sorry. You called Konstantin Stanislavski, "Stani"? 
C h e k h o v : Actually, I called h i m "Schmuck-face." t ie just wouldn' t see it! [Sigh] Well, 
he came from money, y o u know. I think he - h o w y o u say - identified w i t h this fami­
ly in the play a little too much. Now, my father was grocer, and his father was serf! In 
medical school I a m writ ing to support me and m y family! 
J L : Tru ly remarkable. But, in your play, the local gentry are out of money and can't pay 
their mortgage. Is this really a comedy? 
C h e k h o v : Th ink of comedy y o u love. W h a t comes to mind? 
J L : U m ... The M a r x Brothers. The Cocoanuts. 
C h e k h o v : I see. I see. A n d w h a t is it about, this Cocoanuts? 
J L : Well, this hotel is bankrupt, and its owner begs for money. 
C h e k h o v : H m m . A n d is funny to y o u this story? 
J L : Yes, it's hilarious ... oh. But it's still different. I mean, here you've written a play 
about endings. 
C h e k h o v : But about beginnings as well . 
J L : But y o u show us characters w h o can clearly see others and yet are blind to them­
selves, w h o are driven by and trapped by their self-importance. It was a hundred years 
ago, and yet these people are still w i t h us. They still are us. H o w can we laugh at that? 
C h e k h o v : H o w can y o u not? 

(Note: This dialogue is a work of fiction. Any actual resemblance to 
James Lipton or Anton Chekhov is purely coincidental. No world famous, transformative, 

literary geniuses were harmed in the making of this dialogue.) 

F O R Y O U R I N F O R M A T I O N . . . 
1. S E A T I N G . A s a courtesy to the other patrons a n d the performers, latecomers w i l l 

be admitted at the discretion of the house manager. 

2. T I C K E T R E S E R V A T I O N S m u s t be pa id for w i t h i n 48 h o u r s at the b o x office 
or they w i l l be released. Reservat ions made w i t h i n 48 h o u r s of the scheduled 
per formance m u s t be guaranteed. 

3. C E L L P H O N E S A N D W R I S T W A T C H A L A R M S can be v e r y distracting to 
the audience a n d actors alike. Please t u r n y o u r s off! 

4. P H O T O G R A P H I C A N D R E C O R D I N G devices are strictly prohibi ted m the 
theatre. 

5. H E A R I N G A S S I S T A N C E S Y S T E M S , made possible b y the generosity of Mr . 
a n d M r s . B e r n a r d L y n n a n d the 7 Society, are avai lable free of charge. Please 
present some f o r m of I .D. to the house manager to receive y o u r headset. 

6. E M E R G E N C Y E X I T . I n case of emergency, patrons are requested to evacuate 
the theatre i n a c a l m a n d order ly fashion. Please take a m o m e n t before the s h o w 
begins to note y o u r nearest e x i t I n the Culbre th Theatre, exits are located o n b o t h 
sides of the a u d i t o r i u m as w e l l as at the rear. I n the H e l m s Theatre, a second exit 
is located opposite the m a i n entrance. 


